The Hex’wpasch’e Family Bards:
Five Generations of Exquisite Musicians

ХьэхъупащIэхэр: ДжэгуакIуэ Iэзэхэр

The work of five generations of the Hex’wpasch’e family, spanning five centuries, is known to us, starting from the 19th century patriarch As-hed (Асхьэд) to the 21st century minstrel Amirx’an (Амырхъан) (Jr.).
As-hed Hex’wpasch’e (ХьэхъупащIэ Асхьэд) from the village of Qex’wn in Kabarda was one of the most famous bards of the early part of the 20th century. He was also an accomplished story-teller. 
The musical tradition of the Hex’wpasch’e family was continued by As-hed’s son Amirx’an Hex’wpasch’e (Асхьэд ХьэхъупащIэ и къуэ Амырхъан; Khavpachev; 1882-1972), who sang ancient songs and played the Circasian violin (shich’epshine). Amirx’an, People’s Poet of the Soviet Union, composed many songs, including ‘Yasham ya thewsixafe’, ‘Dzadzune yi wered’, ‘Mivem nex’re nex’ helhe’, and ‘Box’she’ [«Япэрей бохъшэр фэ кIапэт, бохъшэр зезыхьэм и напэт....»]. He composed a song entitled ‘A Song for Lenin’ on his death in 1924:

Lenin, our Great Sun!

The lore you have bequeathed

Is a magnificent memorial for

 The masses of the world

That they do not forget.

In the 1930s, at the height of collectivization, Amirx’an wrote two topical ditties eulogizing the new era ‘Be as good as your word’ and ‘Kolkhoz Song’. He published a number of books, some of which were translated to Russian. In 1957, Amirx’an was decorated with the highest Soviet accolade, the Lenin Order.  Amirx’an’s repertoire included ‘The Song of Prince Sanjalay’ («Сэнджэлей и уэрэд»; ‘Senjeley yi Wered’), which song was heard by Ziramikw Qardenghwsch’ first from the legendary bard, and ‘The Song of the Qereqeschqetaw Battle’ («Къэрэкъэщкъэтау зауэм и уэрэд»; ‘Qereqeschqetaw Zawem yi Wered’), which immortalized the 16th century epic battle. ‘The Song of the Qereqeschqetaw Battle’ was documented and recorded for the first time in 1955.
Amirx’an’s son Hesen (Амырхъан ХьэхъупащIэ и къуэ Хьэсэн; b. 1927) took up the torch and became an accomplished bard in his own right. He joined the Philharmonic Symphony Ensemble (the forerunner of the Kabardino-Balkarian State Philharmonic) and worked with such illustrious musicians as Hezhdal Qwnizch (Къуныжь Хьэждал), Muhezhir Pschihesch’e (ПщыхьэщIэ Мухьэжыр), Qanschobiy Qwschhe (Къущхьэ Къанщобий), and others. His dance piece ‘The Dance of Yelmirze Schawezch’ («Щауэжь Елмырзэ и къафэ»; ‘Schawezch Yelmirze yi Qafe’) [dedicated to the famous 20th century Kabardian violin (шыкIэпшынэ; shich’epshine) player Yelmirze Schawezch (1898-1979), from the Anzorey village], played on the shich’epshine, is available on this page [ШыкIэпшынауэхэр: Абыдэ Артур, НатIэкъуэ Заирэ, Тыркуауэ Эрхьан]. Hesen was also master-craftsman of Circassian violins.
Amirx’an Zhebre’iyl [Jebrail] Hex’wpasch’e (Хьэсэн ХьэхъупащIэ и къуэ Амырхъан; b. 1980), great grandchild of the great bard Amirx’an As-hed Hex’wpasch’e, is a singer of traditional and ancient songs. He established the highly-praised Mamlyuki (literally: The Mamluks) Ensemble. The Mamlyuki Ensemble has recently issued a CD entitled ‘Kabarda’ («Къэбэрдей»; ‘Qeberdey’), comprehending a number of traditional songs, including ‘The Song of Murat Wezi’ («Уэзы Мурат и уэрэд»; ‘Wezi Murat yi Wered’), ‘Beautiful Lena!’ («Ленэ ДахэкIей»; ‘Leine Daxech’ey!’), and ‘Daxezhan’ («Дахэжан»; ‘Daxezhan’=name of a girl). Amirx’an’s rendering of the highly emotive  ‘Look, our forefathers!’ («Къыреплъэ ди адэхэр!»; ‘Qireiplhe diy adexer!’) makes one well up with tears.
Hezhbechir Hebale Hex’wpasch’e (1926-2000): People’s Writer. Penned many works on Circassian music and musicology. He was President of the Kabardino-Balkarian Branch of the Union of Composers of the USSR in the 1970s. He wrote the libretto of the opera Madiyne based on the tragic play of the same name written by the great literary figure Ali Schojents’ik’w (1900-1942) in 1928. The first full-blooded Circassian operas were Daxenaghwe (Дахэнагъуэ) and Madiyne (Мадинэ), the first being composed by Vladimir Mole in 1969, and the other a joint project by Hesen Qarden and Bale in 1970 (premiered in Nalchik).
The Repertoire of the Hex'wpasch'e
Family of Bards
 

1.  Hymn to St. George (ДАУЩДЖЭРДЖИЙ И УЭРЭД; Dawischjerjiy yi Wered) – Amirx’an As-hed Hex’wpasch’e.

(Kabardian)

Prayer songs of the hunt were addressed to the patrons of the activity, namely (the pagan) Mezithe (Мэзытхьэ) and (the Christian) Dawischjerjiy (St. George) (Даущджэрджий; also Awischjerjiy [Аущджэрджий], Awischijer [Аущыджэр]). St. George shared the patronage of the hunt with Mezithe in the Christian era. The chant addressed to Dawischjerjiy is from the Kabardian repertoire.  For words of the song in Circassian and English and additional information, refer to the 'Circassian Rocks!'.   The words of the chant and the sheet music are available in V. H. Bereghwn and Z. P’. Qardenghwsch’, 1980, pp 70-7.  

2.  The Ballad of the Qereqeschqetaw Battle (Къэрэкъэщкъэтау зауэм и уэрэд; Qereqeschqetaw Zawem yi Wered) – Amirx’an As-hed Hex’wpasch’e.

(Kabardian)

The words of the epic ballad (in Kabardian) are found in Z. Qardenghwsch’, 1979, pp 35-7. Two versions of the song are presented.
In the middle years of the 16th century, a combined force of the Turghwt (ancestors of the Kalmyk) and Tatars of Tarki engaged the Kabardians at the confluence of the Malka and Terek rivers. The first encounter went the way of the former party, the Circassians retreating to the Psigwensu River. The Turghwt overwhelmed the entrenched Circassians, who were forced to take refuge in the mountains. At the third meeting, the Circassian forces were on the verge of a total rout when a contingent of 2,000 warriors came to the rescue, and the tide of battle turned. The Turghwt were driven out and all Circassian lands were restored. The battle scene was also named ‘Qereqeschqetaw’, which means ‘fleeing to the mountains’ in Tatar. It is thought that Prince Teipseriqwe, father of Scholex’w, was amongst the slain in this war.
3.  Look, our forefathers! (Къыреплъэ ди адэхэр!; Qireiplhe diy adexer!) – Mamlyuki Ensemble/Amirx’an Hex’wpasch’e (Jr.).

(Kabardian)

From the album ‘Qeberdey’, this is a powerful and heart-rending song on the current situation of the Circassians as it would be judged by the forefathers. The sound of the Circassian violin (shich’epshine) is both ethereal and powerful.
Books by Hex’wpasch’e writers
Khavpachev (Hex’wpasch’e), Amirx’an As-hed, Moya Rodina: Stikhi [My Native Land: Poetry], Nalchik: Kabardino-Balkarian Book Press, 1957.

–– Gori, rodnie. Stikhi [Mountains, Kinsfolk: Poetry], Moscow: Soviet Writer, 1957. [Translated from Kabardian]

Hex’wpasch’e, Hezhbechir Hebale, Qeberdey-Balhqer Muzike [Kabardian and Balkarian Music], Nalchik: Kabardino-Balkarian Book Press, 1963. [Bibliography on pp 143-7]
Khavpachev (Hex’wpasch’e), Kh. Kh. [Hezhbechir Hebale] (compiler), Pesni kompozitorov Kabardino-Balkarii [Songs of the Composers of Kabardino-Balkaria], Moscow: All-Union Book Publishing House ‘Soviet Composer’, 1987. [With sheet music]

–– Professionalnaya muzika Kabardino-Balkarii [Professional Music of Kabardino-Balkaria], Nalchik: Elbrus Book Press, 1999.

Discography

Мамлюки, «Къэбэрдей», «Звук-М», 2006. 

1. Ирегуф1э псэр! (music and words: Amirx’an Zhebre’iyl Hex’wpasch’e). 
2. Къэбэрдей (music: S. Ivakhnenko; words: Amirx’an Zhebre’iyl Hex’wpasch’e).
3. Адыгэ уэркъ (traditional). 
4. Моя невеста (music: A. Gongapshev; words: Amirx’an Zhebre’iyl Hex’wpasch’e). 
5. Уэзы Мурат и уэрэд (music: traditional; words: Bechmirze Pasch’e). 
6. Ленэ дахэкIей (music: Hesen Qarden; words: Kh. Bax’we). 
7. Песня мухаджиров (music: A. Dawir; words: Kh. Peshev). 
8. Дахэжан  (traditional). 
9. Адыгэ уафэ (music: Wimar Thebisim; words: Aliym Ch’ischoqwe).

10. Къыреплъэ ди адэхэр! (music and words: Amirx’an Zhebre’iyl Hex’wpasch’e). 
11. Ди адэр ирегушхуэ Пусть гордится папа (music and words: Amirx’an Zhebre’iyl Hex’wpasch’e). 
12. Мэлыхъуэ баш (music: A. Alo; words: N. Knyazev). 
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